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Conservation of wallpaper Conservation of metal
Wallpaper has many Metals change over time,
enemies, including yielding unique aesthetic
acidity, dirt, extreme qualities but also material
temperatures, humidity, instability. In the past,
light, mold, and voracious L .| techniques used to clean
silver-fish. While many metals were often
standard paper- aggressive, stripping off corrosion to restore
conservation techniques bright metal surfaces. Today, corrosion layers
can be applied, unique are no longer automatically swept away, as they

approaches are necessary for wallpaper that may contain evidence of an object’s original

remains on a wall. surface and subsequent history.
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Scottish group of painters active between 1910 and 1930. The name was applied
Article contents posthumously to S. J. Peploe, Leslie Hunter (1877-1931) and F. C. B. Cadell (1883-1937)
by T.J. Honeyman in his study of 1950; later it was extended to include the work of J. D.
Fergusson. The Scottish Colourists were the natural successors of the Glasgow Boys,
whose free brushwork and instinctive use of colour formed the basis of their early
styles. All four Colourists worked or trained abroad: Hunter visited Paris in 1904 and
worked briefly as an illustrator in San Francisco until the earthquake of 1906; Peploe
studied in Paris from 1894 at the Académie Julian and the Académie Colarossi; Cadell
was in Paris from 1899 to 1903, which included a period spent at the Académie Julian,
and in Munich in 1907; and Fergusson, painting in France from the 1890s, settled in
Paris ¢. 1907-
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Peploe’s paintings of the early 1900s showed the influence of Manet in the handling
and fluidity of paint, a quality he shared with his friend Fergusson. The formal
compositions of landscape and still-life, executed by both artists between 1910 and
1914 (when Peploe was living in Paris) promoted a range of vibrant, high-key colours.
In Edinburgh Cadell employed looser compositional structures but an equally sharp
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